Why English Is So Hard

We'll begin with box, the piural is boxes.

But the plural of ox should be oxen, not oxes.
One foul is a goose, but two are called geese,
yet the plural of mouse is never meese.

You may find a lone mouse, or a whole nest of mice,
But the plural of house is houses, not hice.

if the plural of man is always men,

Why shouldn’t the plural of pan be called pen?
The cow In the plural may be called cows or kine,
But a bow, if repeated, is never called bine;

And the plural of vow is vows, not vine.

If | speak of a foot and you show me two feet,
And | glve you a boot, would a pair be called beet?
If one is a tooth and a whole set are teeth,

Why shouldn’t the plurai of booth be called beeth?
If the singular’s this, and the plural these,

" Shouid the plural of kiss ever be written kese?

We speak of a brother, and aiso of brethren,

But though we say mother, we never say mothren,
The'n the masculine pronouns are he, his, and him,
But imagine the feminine, she, shis, and shim!

So English, | think you all wlill agree,

is the funniest language you ever did see.
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A Curriculum Calendar of Direct Instruction Across the Wriling Process

UMt

Lesson 1 (Ending Punctuation):
Writers make choices about ending
punctuation as a revision strategy.

Q Lesson 2 (Patagraphing):
Vhiters break thelr writing into
5 smalter chunks during revision.
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THe Power oF GRAMMAR

Cuwira

- Lesson 1 (Ending Punctuation):
Writers make choices about ending
¢ punctuation as they draft.

: Lesson 2 {Paragraphing}):
Writers make chofces about inserting
: paragraphs while drafting.

Eesson 3 (Subject and Predicate):
Writers compose complete sentences
by including a subject and predicate.
We revise our seatences,

Lesson 4 {Fragments):
Writers understand that a fragment is
not asentence. We consider the appropri-
ateness and effectiveness of fragments
" in revision.

.

UNIT 3

Lesson 1 {Ending Punciuation):

i Lesson 4 (Fragments):

Writers make choices about ending
punctuation whife writing.

Lesson 2 {Paragraphing):
Fluent writers break their writing
into chunks as they wiite,

Lesson 3 (Subject and Predicate):
Writers write corplete sentences as
they draft.

Writers consider their genre and
audience and make decisions about
fragments as they draft. !

Lesson 5 (Subject-Verh Agreement):
Writers revise their writing so that subject
and verb agree, and we fearn singular and
plural ferms of pouas, prenouns, and verls
to dothis,

i Lesson 6 (Subject znd Object):

Writers understand subject and objectin
order to use the proper form of pronouns and
who/vhom. We revise our writing to use
proper forms of pronouns and whe/whon.
We revise our wiiting to use praper forms.

© 2005 by Mary Enrenworth and Vicki Vinton from The Powser of Granwmar. Portsmouth, RH; Hefnemann.




A Curriculum Calendar of Direct Instruction Across the Writing Process, cont’d.

Lesson 3 {Subject and Predicate);
Fluent writers mostly compose

in complate sentences when
writing prose.

Lasson 4 (Fragments):
Writers, if they use fragments,
do so knowingly, purposefully,
and sparingly.

Lesson § {Subject-Yerb
Agreement):

Writers practice subject-verh
agreement as they draft.

Lasson 6 {Subject and Object):
Writers try to use the proper forms
of pronouns, and whofwhem as
they deaft,

Lesson 7 {Verb Tense):

Writers make chaices about verb
tense s 3 revision strategy and
they maintain the tense of their
choice by Jearning and checking
their veeb endings.

Lesson 8 {Punctuating Dialogue):
Writers learn to punciuate dia-
logue propedy, and we puncluate
as needed in revision.

© 2005 by Mary Ehrenworth and Vicki Vinlon from The Posver of Grammar. Portsmouth, NH: Heinemann,

* tense as they draft and they try to

" Lesson 9 (Commas in Lists):
i Writers learn how commas sepa-
" rateitemsin alist, and we revise

- Lesson & (Subject and Object):

Lesson 5 (Subject-Verb
Agreement); Writers practice sub-
ject-verh agreement as they write,

Writers try to use the proper forms
of pronouns and whe/whorm as
they write.

Lesson 7 {Veid Tense):
Writers make cholces about verb

maintain verb endings consistent
with their tense choice,

Lesson 8 {Punctuating Dialogue):
Writers learn to punctuate dialoque |
properly, and we punctuate as
needed while deafting.

our writing to include them.

Lesson 10 (Using Commas
and Copjunctionsk:

Writers leam to wiite longer
sentences by joining complete
sentences with a comma and a
canfunction. We can revise our
writing for greater sentence
variety.

uN R

UNIT 6

! Yasson 7 (Verb Tense):

Writers make choices about verb
tense as they write, and they
strive to use verh endings and
forms consistent with their choice,

Lessan 8 (Punctuating Dialogue):
Writers leamn to punctuate diafogue
properly, and we punctuate as
needed while writing.

¢ Lesson 9{Commas in istsk

i Wiiters feam how commas

. separate items inalistand use
¢ commas this way as we draft.

¢ Lesson 10 (Using Commas and
¢ Conjunctions):

Writers leam to write longer

. sentences by jeining complete

sentertces with a comma and a
conjunction, We can vary our
sentences this way while drafting.

Lesson 11 {Apostrophesk:
Writers study how apostrophes
signify possessive forms and
contractions, and we revise our
writing to use these forms to
convey meaning.

Lessen 12 (Semicolons

and Colons):

Writers Jeam that the semicolon
and colon can be interesting ways
10 joln sentences. We study their
usage and try them in revision,

Lesson 9 (Commas in Lists):

¢ Writers know hov! commas

! separate itemsin alist and use

© commas this way as we write,

. Lesson 10 {Using Commas
¢ and Conjunctions):

Writers know how to write
longer sentences by joining
complete sentences with a
¢omma and a conjunciion.

We strive to vary our sentences
[ this way when writing.

¢ Lesson 11 {Apostrophes):
Writers understand how
 apostrophes signify possessive

\ forms and contractions, and we
strive to use these forms to
convey meaning as we draft.

¢ Lesson 12 (Semicolons

and Colons}:

Writers understand that the

i semicolon and colon <an be

interesting ways to join

. sentences. We use them
these ways as we diaft,

3
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Past and Present Tense

Strategy: Writers make choices about the tense (past or present) in which
they write.

Present Tense- The story is happening now, or in the present.

Writers use the present tense if they want to create a sense of immediacy or
tension in their story. The present tense hooks the reader right away.
Present tense writing can be very snappy and lively.

Example of Present Tense Narrative:

We play every night from right after dinner until its dark and we hear our
mothers calling, whistling, or yelling. Sometimes we play in our backyard,
where there is a treehouse to hide in and a garage to run around. We play
hide and seek. My brother jumps out and scares me!

Past Tense- The story happened before, or in the past.

Writers use the past tense if they want to give the reader a sense of looking
back at an event. The past tense tells the reader that the writer lived this
event and has a certain perspective on it, or has learned something from the
event. Past tense sometimes lets the reader know something before the
characters in the story find out.

Example of Past Tense Narrative:

We played every night from right after dinner until dark, when our mothers
called, whistled, or yelled for us. Sometimes we played in the backyard,
where there was a treehouse to hide in and a garage to run around. Those
nights were so fun and filled with so many great memories.



